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About  the  Play 


Though  the  first  recorded  performance  took  place 
in  1600,  Shakespeare  probably  wrote  As^  You  Like 
It  in  1598  as  a  response  to  a  popular  dramatic 
version  of  the  tale  of  Robin  Hood  and  his  Merry 
Men.  Early  in  _As  You  Like  It,  Charles,  wrestler 
to  the  evil  Duke  Frederick,  reports  that 
Frederick's  brother  Duke  Senior,  whose  throne 
Frederick  has  seized,  lives  in  the  Forest  of 
Arden  "like  Robin  Hood  of  old,  and  there  a  many 
merry  men  with  him  fleet  the  time  carelessly 
as  they  did  in  the  golden  world." 

The  idyllic  setting--a  fabulous  mixture  of  French 
countryside  and  the  woods  north  of  Stratford 
(where  the  Ardens,  the  family  of  Shakespeare's 
mother,  had  landed  estates),  which  nonetheless 
contains  lions  and  olive  trees--is  typical  of 
what  is  called  "pastoral  comedy,"  a  kind  of  drama 
popular  from  1500  to  1750.  The  term  means,  quite 
literally,  "a  story  that  ends  happily  and  features 
shepherds,"  the  Latin  for  "shepherd"  being  pastor. 
Following  a  tradition  developed  by  Theocritus 
and  Virgil,  pastoral  comedy  focuses  typically 
on  a  group  of  virtuous  noblemen  who  have  been 
banished  to  the  country  from  the  court  of  an 
evil  ruler.  Once  in  the  country,  they  disguise 
themselves  as  shepherds  for  safety's  sake;  take 
classical  names  like  Silvius,  Phebe,  Corin,  and 
Celia;  and  between  hunting  and  feasting,  engage 
in  contests  of  singing,  versifying,  lovemaking, 
and  satire  against  the  court  and  the  city.  Most 
of  a  pastoral  drama,  then,  is  like  a  medley, 
a  salad  of  entertainments,  offered  in  the  hope 
that  each  member  of  the  audience  will  find 
something  in  the  play  that  pleases  him.  Shakespeare 


focuses  our  attention  on  this  hope  by  calling 
his  play  As  You  Like  It. 

The  satire  in  his  play,  topic?-  in  the  same  vein 
as  a  Gilbert  and  Sullivan  operetta,  is  directed 
mainly  against  three  targets:  the  fad  of 
melancholy,  the  overly  luxuriant  style  of  wittiness 
called  "euphuism,"  and  the  (by  then)  yery  old 
conventions  of  courtly  love.  Jaques,  who  is 
like  a  court  jester  to  Duke  Senior,  exemplifies 
the  fad  for  appearing  melancholy  that  swept  England 
at  the  end  of  the  reign  of  Elizabeth  I.  He  finds 
opportunities  at  ewery  slight  circumstance  to 
make  cynical  comments  about  human  life.  His 
famous  speeches  ("All  the  world's  a  stage,"  for 
example)  also  display  one  of  the  most  prominent 
features  of  euphuism:  the  division  of  a  thing 
into  many  parts,  each  complete  with  its  own 
description.  Life  is  like  a  play,  says  Jaques, 
in  which  there  are  seven  acts,  ranging  from  the 
"mewling"  of  the  infant  to  the  squeaking  of  the 
senile,  old  man. 

The  conventions  of  courtly  love  come  in  for  special 
ridicule.  Originally,  the  courtly  lover  took 
as  his  female  ideal  the  wife  of  the  lord  to  whom 
he  owed  fealty.  His  love  was  hopeless,  then, 
from  the  beginning,  and  full  of  the  suffering 
of  a  passionate  man  scorned  cruelly  by  a  beautiful 
and  unattainable  lady.  Her  hair  was  like  golden 
wires,  and  her  eyes  darted  arrows  at  her  suitor, 
filling  him  with  the  agonizing  pleasure  of  the 
heart-broken.  The  suitor  expresses  his  passion 
in  poetry  addressed  to  his  lady,  one  of  his  common- 
places being  that  he  will  die  if  she  continues 
to  reject  him. 


SYNOPSIS       OF       SCENES 

Overture: 

Keyboard  Music  of  the  18th  Century 
Mr.  Stephen  Crisp,  Piano 

ACT   I 

i.    Oliver's  Orchard, 
li.    A  Lawn  before  the  Duke's  Palace, 
iii.    A  Room  in  the  Palace. 

ACT   II 

i.  The  Forest  of  Arden. 

ii.  A  Room  in  the  Palace, 

iii.  Before  Oliver's  House, 

iv.  Another  Part  of  the  Forest. 

V.  Omitted, 

vi .  The  Forest  of  Arden. 

vii.  The  Forest  of  Arden. 

Songs:   Shakespeare's  Lyrics  from  the  Play, 

Settings  by  Qui  Iter,  Walton,  and  Morley 
"Under  the  Greenwood  Tree" 
"Blow,  Blow,  Thou  Winter  Wind" 
Mr.  Andrew  Vivian,  Baritone 


INTERMISSION 

(20  minutes) 

Refresnments  served  in  the  Dining  Room 


Song:    "It  Was  a  Lover  and  His  Lass" 


ACT   III 

i.  A  Room  in  Duke  Frederick's  Palace 

ii.  The  Forest  of  Arden. 

iii.  The  Forest  of  Arden. 

iv.  The  Forest  of  Arden. 

V.  Another  Part  of  the  Forest. 


ACT   IV 

i.    The  Forest  of  Arden. 
ii.    Another  Part  of  the  Forest. 

(A  Scene  Substituted  for  Shakespeare's 
Original ) 
iii.    The  Forest  of  Arden. 


ACT  V 

i.    Another  Part  of  the  Forest. 

ii.    Another  Part  of  the  Forest. 

iii.    Another  Part  of  the  Forest. 

iv.    Another  Part  of  the  Forest. 

(Dr.  Harker  has  re-written  the  ending 
of  this  scene. ) 


CURTAIN   CALL 


CAST   LIST 
(In  order  of  appearance) 


Orlando,  youngest  son  of 
Sir  Roland  de  Boys 

Adam,  servant  to  Oliver 

Oliver,  eldest  son  of 
Sir  Rowland  de  Boys 

Dennis,  servant  to 
Oliver 

Charles,  wrestler  to 
Duke  Frederick 

Cella,  daughter  of 
Duke  Frederick 

Rosalind,  daughter  of 
Duke  Senior 

Touchstone,  court  jester 
to  Duke  Frederick 

LeBeau,  a  courtier  attending 
on  Duke  Frederick 


Ian  Blachford 
Richie  Schwartz 

Michael  Riley 

Andrew  Waterston 

Peter  Zukow 

Robert  Briscoe* 

Christian  Campeau 

Jared  Tobtnan 

Eric  Knal 


Duke  Frederick,  brother  of  Duke  Senior 
and  usurper  of  his  dominions 

Ian  Pickwoad 


Duke  Senior,  living  In 
banishment 


Michael  Verchere 


Lord  1,  a  courtier  attending 

on  Duke  Senior  Teddy  Schopflocher 


Lord  2,  a  courtier  attending 

on  Duke  Frederick        Matthew  Stevenson 

Corin,  an  old  shepherd       Doug  Naudie 

Silvius,  a  young  shepherd    Chris  Hodkinson 

Jaques,  a  man  of  melancholy  humour 

attending  on  Duke  Senior   Blake  Ferger 

Wrestlers  in  IV. i1  The  Brothers  Bruneau 

Audrey,  a  country  wench  Anthony  Brown* 

Sir  Oliver  Martext,  a  vicar  David  Metcalf 

Phebe,  a  shepherdess  Alex  Watt* 

William,  a  country  bumpkin  in  love 

with  Audrey  Trevor  Ham 

Pages  Andrew  Vivian 

Byron  Harker 
Stephen  Crisp 

Hymen,  the  Roman  god  of  marriage 

Nicholas  Harnack 

Jaques  de  Boys,  second  son  of 

Sir  Rowland  de  Boys       Morgan  Carter 

Lords  and  Foresters         Chris  Bruneau 

Mike  Bruneau 
Kevin  O'Brien 
Kenny  Palko 
Greg  Raikes 
Neil  Riddel  1 
Brian  Thompson 

*  We  are  grateful  to  these  boys  for  agreeing 
to  play  female  roles.  Shakespeare,  of  course, 
originally  wrote  the  roles  for  boys.   It  was 
not  until  1660  that  women  were  allowed  to  appear 
on  stage. 


PRODUCTION   STAFF 


Director  and  Designer    Dr.  Byron  Marker 

Technical  Producer      Mr.  Marc  Krushelnyski 

Consultants  Mr.  Andrew  Vivian 

Mrs. Christine  Krushelnyski 

Stage  Manager         David  Metcalf 

Properties  Manager      Andrew  Waterston 

Stage  Crew  Andrew  Waterston,  Head 

Trevor  Ham,  Neil  Riddel  1, 
and  the  Lords  and  Foresters 

Set  Construction 

Mr.  Marc  Krushelnyski,  Dr.  Byron  Harker, 
Steven  Barkman,  Chris  Bruneau,  Mike  Bruneau, 
William  Carsley,  Derek  DeBono,  John  Feilding, 
Trevor  Ham,  Chris  Hodkinson,  David  Metcalf, 
Ian  Pickwoad,  Neil  Riddel  1,  Michael  Riley, 
Teddy  Schopflocher,  Jared  Tobman,  Michael 
Verchere,  Andrew  Waterston,  Stuart  Webster 

Set  Painting,  Design,  Sketches 

Sywa  Sung 


Set  Painting 


Morgan  Carter,  Mrs. 
Sara  Colby,  Mrs.  Gabrielle 
Pilot,  Mrs.  Ellen  Pinchuk, 
Conor  Sampson,  Teddy 
Schopflocher,  Sywa  Sung 


Slide  Photography 


Chris  Bruneau,  Dr.  Byron 
Harker,  Mr.  Roger  Nincheri 

Slide  Projectionist  Rolf  Strom-Olsen 

Research  for  Slides  Mrs.    Virginia   Ferguson 

Lighting  Design  Mr.   Marc  Krushelnyski 


Lighting  Crew  Stuart  Webster,  Head 

William  Carsley,  Derek 
DeBono 

Video  Neville  Quinlan,  John 

Mulder 

Backstage  Supervisor    Mr.  David  Williams 

Make-Up  Mrs.  Helaine  Tecks, 

Head, 

Mile  Helene  Bourduas, 
Mrs.  Judy  Clark,  Mrs. 
Mary  Ferger,  Miss  Margaret 
Ferguson,  Mrs.  Virginia 
Ferguson,  Ms.  Carol 
Manning 

Dressers  Mr.  and  Mrs.  George 

Ferger 

Costumes  Malabar 

Live  Foliage  N.D.G.  Florists 

Music  Mr.  Stephen  Crisp,  Piano 

Mr.  Andrew  Vivian,  Baritone 

Designs  for  Posters,  Tickets,  and  Program  Cover 

Sywa  Sung 

Publicity,  Ticket  Sales,  House  Management 

Justin  Vineberg,  Head 
Steven  Barkman,  Robert 
Briscoe,  Eric  Oilman, 
Russell  Grant,  Myles 
Hainsworth,  Farhan  Memon, 
John  Mulder,  Ted  Schopfloche' 
Richard  Schwartz,  Sean 
Spector,  Ryan  Victor, 
Stuart  Webster 

Refreshments  Eric  Gilman,  Head 

Andrew  Carswell ,  Peter 
Higgins,  Duncan  Lejtenyi , 
Sean  Spector 
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